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The Composition of Southern Thai lullaby "Oh

La Hae Oh La Cha" for Choral Ensemble

Supaporn Chimnoo
Corresponding author. E-mail: supaporn.c@tsu.ac.th

Abstract :
This article is part of the research into the development of local wisdom in the
southern lullaby into choral music. Oh, La Hae, Oh La Cha was inspired by Fon Ta-lay
Meut Maa (the black rain clouds are coming), which belongs to the southern lullabies of
Kamkaew Puangkaew, who lives in the Narathiwat province in southern Thailand. The
purposes of this composition are (1) to compose the Thai lullaby Oh La Hae Oh La Cha
for choral ensemble and (2) to promote and preserve Thai culture, traditions, and wisdom
intematz'onally. It is the creation O independent melodies by thinking and inventing new
melodies from the essence of Southern Lullaby songs to arrange the harmonies for the
chorus, divided into 4 vocal genres, including soprano, alto, tenor, and bass.
The content of the song is about sea rain, black rain clouds moving in different
directions. The sea rain is bringing S
a huge rainstorm to the village. The mother raising the child has to lull the child to
sleep before the rain so that she will not panic until the rain has stopped and the daughter
of the house <till does not wake up, which conveys the lazy character of the child. This
song shows the way of life of the people in the south, where there are only two seasons,
including the rainy season and the summer. The main components are imitation,
elaboration, and fragmentation. The tempo is 88 bpm on an A major scale, and the total
duration is 4 minutes. This research aims t0 instill a sense of ‘patriotism, pride in the Thai
way of life, a knowledge of southern dialects, and a feeling L '
of love for the homeland in order 10 integrate local wisdom in connection with
choral singing and pass on the wisdom of lullabies to youth who will carry on the virtues

of their ancestors forever.
Keywords : Oh,'La Hae Oh La Cha, Southern Thai lullaby, Choral Ensemble,

" Music Composition

Introduction ‘ -
Humans raise their children differently from othet Jiving things because humans have

~ better intelligence and brain function than other animals. Humans not only raise their childrento
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survive, feed them until they grow up to be healthy, and let them go out to find food alone, but
they also raise them to grow up with a sense of mind and spirit, warmth, bonding, love, a feeling
of safety, etc. Lullaby is hugely useful. In addition to helping to develop children’s mental and
intellectual abilities, it also makes them know that while sleeping they are warm and close,

making them feel safe (Poonphit Amatayakul, 1986). Singing simple poems to childrencan .. - '

stimulate the brain with music, even if the children are not yet able to walk or speak. So, music
is never too early to start, just have to choose music that is suitable for children in each age
group. Interms of social intelligence, music is a medium that trains children to be assetrtive, to
know how to win, to accept their abilities and mistakes, and to accept others, including knowmg
how to improve themselves for the public. -

In Thailand, lullaby has a long history. It is an ancient culture that has not been recorded
in writing, inherited by word of mouth. In the south, lullaby songs are called “Cha Nong”,
“Rong Ruea”, “Cha Plae”. All of these refer to baby lullaby songs. The melody of'the southern
lullaby is simple and uncomplicated, consisting of 3 - 4 notes, in the Petanonic scale, with a
Strophic Form which is a style of singing that has the same melody throughout but has changed
the lyrics. Nowadays, the southern lullaby is cultural wisdom that young people don’t pay much
attention to. In addition, the lack of mhemtance of ancient lullaby may cause the lullaby to .
disappear. '

A choral ensemble is a type of chorus in which two or more singers may sing songs of
the same melody beginning or ending at different times. There are many melodies or genres,
with any genre being the main melody. Choral singing plays an increasingly important role in the

Thaimusic industry, for example, the establishment of a youth choir, a school choir, and a choral -

competition for arts and crafts in the educational area from high school to tertiary level. In -
Thailand, the choral ensembles are often Westernized. In addition, there are Thai-style choirs,
some bringing original Thai songs, modern Thai songs to arrange and sing in central Thai; in
which the southern Thai chorus s still a small number of works. Therefore, the researcher uses
the popularity of choral singing as a channel to encourage young people to become more
interested in lullaby by bringing the lullaby to compose a new melody and new lyrics, using the
content and essence from the-original lullaby as inspiration along with explaining the history,
conveying the way of life of the ancestors to the youth through this song. The researcher
expects that it can instill a sense of patriotism, pride in the Thai way of life, southern dialect
learning, and a feeling of love for homeland in order to integrate local wisdom in connection
with Choral singing along with passing on the wisdom of lullabies to youth.

Objective :

1. To compose Southern Tha1 lullaby “Oh La Hae Oh La Cha” for Choral Ensemble.
2.To preserve and dlsscmmate lullaby culturc to the international level.

Results ' ' ' '

- Oh, LaHae Oh La Cha” was 1nsp1red by Fon Ta-lay Meut Maa, the black rain clouds
are coming, which belong to the Southern lullabies of Kamkaew Puangkaew, who lives in Tak
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Bai District, Narathiwat Province. Mother’s song (Mae Song) is sung in the Tak Bai language
(Jae Hee), a Tai language family of southwestern groups distributed in Pattani Province,
Narathiwat Province.and some areas in Malaysia where the accent falls on the southern dialect
(Chimnoo, S. (2018, p.135)). Tak Bai is similar to Sukhothai and is classified as Standard Thai,
U Thong and Tai Nuea-Puan. In addition, another note about the origin of the Tak Bai language
in which the lullaby will be sung with the word “Oh La Hae Oh La Cha” like the central lullaby
that starts with “Oh La Hae” as well, which is different from the Cha Nong Song in the south
that most of them begin with “Ha Er” and end with “Her”. The southern region has a peninsular
topography that is flanked by the sea on two sides, namely the eastern side of the Gulf of
Thailand and the western side of the Andaman Sea, resulting in abundant rainfall throughout
the year. Sometimes rubber farmers can’t cut collect rubber every day. The researcher compared
the word “Oh La Cha” with the southern exclamation that “Aw Laew Lao” means “Here we
go again, it’s raining again.” In addition, the researcher refers to different directions in the

lyrics with the word “tha” in the southern dialect meaning the direction, for example, the word
“Tha ok” means East, Tha Tok means west, Tha Hua Non means north, etc.

Procession and Composition of Oh La Hae Oh La Cha for Choral Ensemble.

Process 1 :

Study the context, essence, and content of the lullaby and rewrite the lyrics to be in the
form of a lullaby poem, specify the form, key, time signature, tempo, range ofeach song to be
consistent with the lullaby poem. :

Process 2 e

Compose music to match the nature of the music content. Each song has a slow-fast.
Then recorded as international music notation in the form of lead vocal. Bring the main melody
to arrange the sound in the form of a four-part harmony consisting of Soprano, Alto, Tenor and
the bass line and take the compositions to verify the accuracy of music theory with experts in
choral singing and composition.

Process 3 : ,

Rehearsal with the Choir by separating the sounds one by one and then bringing a group of
choirs to join the rehearsal. At this stage, if an error is found, the researcher will correct the
composition before moving on to the next step. Practice with the band and practice with the choir.

Process 4 : _ :

Record a composition, with-a sound recording expert introducing methods, reviewing the
process, preparing a collection of southern lullabies for the choir. Then exhibit the work online
and publish the work. : '

Clarifying creative cognition

Tmitation between the female part and the male part.

Oh, La Hae Oh La Cha, the tempo is 88 Bpm on an A major scale, and the total duratior
is 4.00 minutes. Begin the introductions on bars 1- 8 with Imitation between the female part anc

the male part.
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_Imitation between the female part and the male part.

SOPRANG

v a7 i I T
ES S

e
et |

[2]

Toar w To oz th
“" Oh La Hac Ob LaCha

Toasr m Toarwm
Oh La Hac Oh LaCha

Ou L L
ALTO [ == —— e e ]
e e | - SESE! =l ]

1o 8 w %o 8 th
©Oh La Hue Oh LaCha

Toaz wm Toar e
Oh La Hae Oh LaCha

_..ﬁ.__?_ 7

; A e e
TENOR |y & —— S

T
=== - s

Pty
§ o ——— T = |

Toay m Toaxn

Oh La Hae Obh LaCha

Ta sz wm o ae
Oh La Hae Oh La

BAss |FEEHECE e ==t e
=% =k ESEEEmE Es

To az w lo az m i az wm o ac

Oh La Hae Oh LaCha Oh La Hae Oh La

Figure 1 The introduction with Imitation technique.

Source : Supaporn Chimnoo

On bar 8, the closing sentence by perfect cadence form I to V is as follows;
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Figure 2 The closing sentence with perfect cadence.
- Source : Supaporn Chimnoo
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In section A1, the soprano part begins to sing the first theme melody in antecedent and
consequent style. On bar 11, the tenor part sings a countermelody moreover, the bass part will
imitate the tenor part. The texture is homophony. The overall mood and tone in this partit’s like
awind blowing.
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Figure 3 The Section Al
Source : Supaporn Chimnoo

In Section A2, the fragmentation melodizes to several layers and also elaborates the
Iyrics “Fon Tha le Muet Ma™ on canon style as follows;
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Figure 4 The Fragmentation and Elaborates of the Section A2
Source : Supaporn Chimnoo
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entand ‘ In Section B, on bar 40 present the second theme on the soprano part by used the Thai
l art will vowel “—O “ pronunciation “aa” such as Pha, Ma, Nar. In addition, the endmg of phrase will be
| it’s like ‘ close with B note on b minor chord as follows;
\ 1. .
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‘ | 04 o gl b
L % = H e w
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ﬁ S RE Y = T T -
| | ===t et
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|

| : Figure 5 The section B

i Source: Supaporn Chimnoo

On bar 53, Ending section is closing by use perféct cadence and the melody will be

| f Ritardando as follows;
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Figure 6 The Ending section.
Source: Supaporn Chimnoo
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Oh, la Hae Oh La Cha Fon QOei

(To ag vi.To a2 o1 18)

Tha le Muet ma Muet Ma Tae Ta Ok

(ne wa fiaan dia wud 90n)

Luk Si Luk Ya Luk Chaoban HuaNon

qn @ gn o1 o N thu 11 uew)

Luk her Luk her Non Laeo Na Kaew ta

¥ ¥
(gnwe gnme upuuduzuiom)

Oh, la Hae Oh La Cha Fon Qei

To az it To oz ¥ ¢ 100)
Tha le Muet ma Muet Ma Tae Ta Tok
(ng @ i diaan ud W an) :

Luk Si Luk Ya Luk Chao Suan Ban Ok

qn /3 ga 0190 31 AN 1 oon)

Form
f\l A2 8 Repeat A2
|ﬁ i | i A ] |
-“_— } - } } } } -—il
1 8 2 39 45 3% -
Intro Ending
Figure 7 Oh laHae Oh La Cha Form.
Source Supaporn C Chimnoo
Intro Bar Nurﬁber 1-8
Section Al Bar Number 9-23
* SectionA2 Bar Number 24-39
Section B Bar Number 40-45
Section A2 Bar Number 24-39
Ending : Bar Number 46-55
The Lyrics and Meaning
THAI ENGLISH

Oh, the rain will be coming.

Black rain clouds come form

the east codast.

‘The children from the north.

My apple of our eye, plea;se sleep.

Oh, the rain will be coming.

Black rain clouds come form

“the west coast. .

The children from the west.
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Lulk Her Luk Her Non-Hai Mae Pluk My child, woke up!

(gnme grime weulifuign)

Fon Tok Mae Chi Pai Kep Pha If it rains, Mom will go to collect
(el an sl § T ifu h) clothes.

Fon Oeéi Tha le Muet Ma ‘ : Oh, a black rain cloud _

(v 0 2 1@ il 1)

Tok Chang Tok Chang Nakna the Rain Falling and Falling

an 33 an 93 min vun) again.
Lai Paj Lai Ma O La Cha Luk Oei water coming Oh la cha, my
(Tna 1 wa 11 Te az 11 gn 100) child.

Discussion

The Composition of Southern Thai lullaby “Oh La Hae Oh La Cha” for Choral Ensemble
is the creation of independent melodies by thinking and inventing new melodies from the study
of the essence of Southern Lullaby songs to arrange the harmonies for the chorus, divided into
4 vocal genres including soprano, alto, tenor, and bass, which is in line with Woramitmaitre N.
(2020, p40) on Arrangements for Choir and Orchestra “Isaan folk chorus combined with
orchestra”: Sai Wa Si Bo Tim Kan, stating that the use of all 4 types of arrangements, namely,
melody arrangement and the accompaniment of two-part harmony, four-part harmony and
multi-textured arrangements, free-forming melodies by rethinking melodies are a long-established
methods of composition to create songs from the inspiration, thoughts, experiences, and images
of the composer, corresponding to the research of Pitakrat, N. (2009, p.47), studying the
knowledge of the national artist, Mr. Pinit Chaisuwan said that In composing a song, the composer
does not extend or cut down any of the old melodies. Itisa composing intellect and in accordance
with the desire to develop a song based on what has been seen and heard, as well as the
emotions generated by the composer. Sometimes a melody pops up without a hitch, but finding
the end of the song is very important for composition.

Conclusions _ :

The Composition of Southern Thai lullaby Oh La Hae Oh La Cha for Choral Ensemble
is a.song composed of new lyrics and melodies, not a composition from the original melody, by
setting the structure of the song in a popular style by dividing the song into 2 parts, part Aand

- part B. There are two repetitions of part A with each melody drawn from the imagination ofthe

composer as well as the techniques involved in this song described in the analysis. It is also
sung using southern dialects. It can be seen that the way of life and values are adopted.
Social context is also included in the lyrics to enable youths to understand and learn their way
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of life and appreciate the beauty of folk art. In addition, there are southern dialect vocabulary
to practice speaking and singing in southern dialects to help motivate young people to have a
sense of love for their homeland as well. The suggestion from this composer is that those who
are interested in composing can apply their ideas to create compositions or arrange harmonies
' for other occasions as appropriate, such as composing folk songs with a symphonic band or
using music to create teaching materials that are suitable for the context of the learners, etc.
Preserving local wisdom is the duty of the next generation to continue, otherwise, Thainess
may be lost in the future. Using technology to conserve intellectual resources is another option
that can preserve this knowledge to not be lost. The researcher therefore has published this
song in an online channel. You can scan the QR CODE to listen to the song below.

[ol:r ]
i

Figure 8 QR CODE Oh la Hae Oh La Cha Song
Source : Supaporn Chimnoo
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